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Aesthetic appreciation and the present tense: Inasmuch 
as an aesthetic appreciation is an activity that is con- 
cerned with a spectator's regarding a process as an end 
unto itself whatever takes places before that process 
begins and after that process ends is in effect of no 
consequence to the spectator who is interested in and 
capable of appreciating aesthetically an autonomous- 
aesthetic phenomenon. The spectator who is appreciating 
aesthetically a work of art therefore lives entirely in 
the present tense--his or her world is one in which 
there is no past/in which there is no future. As such 
the spectator is neither interested in nor capable of 
regarding any part of or the entire process itself of 
appreciating aesthetically a work of art except in terms 
of its intrinsic values. The spectator who for example 
appreciates aesthetically Edouard Manet's Stéphane 
Mallarmé (1876, oil on canvas, LO L/20 X TS T/GA Louvre; 
Paris) perceives that work of art not in terms of any 
instrumental values that may be associated with the 
completion of a portion or all of that perceiving (not 
in terms of the past or the future) rather he regards 
the process of perceiving that phenomenon as an experi- 
ence that is in itself intrinsically valuable (his or 
her relationship with that work of art/his or her re- 
sponse thereto is wholly in the present tense). Not only 
is aesthetic appreciation a present tense activity it 

is also a present tense activity that cannot as it were 
be scheduled. One can not for example say "Tomorrow 

I will appreciate aesthetically Franz Schubert's Sym- 
phony No. 1 in D Major Deutsch 82" or "When I read 
Thomas Mann's Mario und der Zauberer I will regard the 
reading of that work of art as an end unto itself." 

An aesthetic appreciation, as we shall in the course 

of the essays that follow make clear, is not an activity 
that can be planned in advance so to speak as one might 
for example schedule a game of whist ("Tomorrow at noon 
I will play a game of whist"). An aesthetic appreciation 
can not begin until a spatially and temporally situated 
spectator who is both interested in and capable of ap- 
preciating aesthetically works of art addresses himself 
or herself to a work of art and is at that time both 
interested in and capable of appreciating aesthetically 
that work of art. The very fact that a spectator who 

is both interested in and capable of appreciating aes- 
thetically works of art addresses himself or herself to 
a work of art is no guarantee certainly that he or she 
is at that time interested in and capable of appreci- 
ating aesthetically that autonomous-aesthetic phenomenon. 





